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“The only difference between me and a madman is 

that the madman thinks that he is not mad, whilst 

I know that I am.”

“Every morning when I wake up, I experience great 

pleasure, the pleasure of being Salvador Dalí.” 



CHAPTER 1

The early 
years



Salvador Dalí was born on 11 May 1904, in Figueras, a small city in the province of 
Girona, in the Catalonian region of Empordà, in north-east Spain. His father was 
called Salvador and his mother was called Felipa. 

When he was four years old, his sister Ana María was born.
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Like all children, Dalí didn’t know what he wanted to be when he grew up. At the age of 
three, he wanted to be a chef, at the age of five, he imagined that he would be like 
Napoleon, and in the end, he simply decided to become Salvador Dalí.

Dalí did not have many friends, since he was a very shy boy and enjoyed his own 
company.

One day, when he was just seven years old, whilst he was fishing he caught a revolting 
sticky fish with a face like a locust, a type of insect. From that moment onwards, Dalí 
was extremely scared of locusts. His friends sometimes laughed about it and played 
practical jokes on him.
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Locusts are horrid, awful 

creatures. I can’t bear them!



At the age of twelve, he spent some time in Cadaqués, at the home of Ramón Pichot, 
a local artist. Whilst he was there, Dalí discovered contemporary painting and 
impressionism, the new style of painting that was popular in Paris, France, at that 
time.  

On seeing the drawings that Dalí was 
doing that summer, Pichot advised his 
father to take him to painting classes. 

That was how Dalí initially started to 
attend classes at the Figueras Municipal 
Art School. 
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In the painting The Sick 
Child (1923), Dalí painted 

himself in Cadaqués.



Dalí loved painting and at the age of just 
fifteen he had already participated in an art 
exhibition along with other young artists in 
Figueras. 

It was here that he published his first writings 
and where he also founded “Studium” 
magazine with his school friends.
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Portrait of the Cellist 
Ricardo Pichot (1920)



CHAPTER 2

Breaking 
through



Dalí wanted to be a painter. The only condition that his father imposed was that he should 
go and study painting in Madrid, a proposal that the young Dalí accepted.  Not long after 
making this decision his mother died.

So, Dalí started to study at the San Fernando School of Fine Arts, in Madrid. 

It was during his time at this school that Dalí, full of resolve, made an important decision in 
his life: to be a genius. 

At that time, Dalí dressed in a very extravagant manner, with wide-brimmed hats; long 
hair; a cape; stockings and gaiters, like the Victorian artists of years gone by. However, 
despite his strange appearance, Dalí won over all of his classmates due to the 
extremely high quality of his paintings.
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I will finish school as soon as 

possible and then I will go to the 

Fine Arts Academy in Madrid, I 

will continue studying and in 

the end I will be a genius.



Dalí’s strong personality meant that he had arguments with his teachers at the 
academy in San Fernando. Following a period of suspension, Dalí is expelled from 
the Fine Arts Academy before completing his studies, for refusing to be evaluated by 
the examination board.
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This board is 

incompetent! No one 

can judge my work! 



Dalí was twenty-two years old when 
he returned to Figueras to continue 
painting.

This painting, entitled “Girl at the 
window” from 1925, is one of the 
many portraits that Dalí did of his 
sister Ana María during his time in 
Madrid.
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Dalí continued to paint, and after taking part in several exhibitions in Madrid and 
Barcelona, he travelled to Paris where he visited the Louvre Museum and met the 
great Picasso, who he considered to be one of the best painters of his time. He was 
always one of his greatest influences. 

Picasso showed him some of his cubist paintings 
and Dalí was so impressed with them that he 
subsequently decided to try this style of painting 
and paint his own cubist paintings.
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Still life by Moonlight (1927) 
is a cubist style painting.



In 1929, and through the great artist Joan Miró, he got in touch with the group of 
surrealist painters that was based in Paris. After they had been in contact for some 
time, Dalí was accepted by the group. As a result, his paintings started to become 
known in France. 

During this period, Dalí dedicated the painting entitled “The Enigma of Desire” (below) 
to his mother. In it we can see a large yellow rock with two big holes in it, in the middle of 
a desert landscape. There are 
numerous cavities in it with the 
words "ma mère" written inside, 
which means, "my mother" in 
French.

13



In the summer of that year, in Cadaqués, he met the love of his life, Gala, a Russian 
woman who was eleven years older than him. Dalí fell madly in love with her.
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I love Gala more than my mother, 

more than my father, more than 

Picasso, and even more than 

money.



In 1929, he held his first solo exhibition in which it was already possible to see his 
individual, unique and highly personal style. 

It was after this exhibition that Dalí started to be 
recognised as an artist, since he was by then fully 
integrated in the surrealist style that permeated all of 
his work.
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This painting is entitled The Invisible Man (1933) and in it Dalí 
painted a series of shapes which make the observer believe 

that they can see a man that he has not really painted.



The painting “The Persistence of the Memory”, painted in 1931, shows us his 
famous melting clocks. These clocks are one of the most characteristic elements of 
Dalí’s paintings and feature in other paintings.
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In 1934, he married Gala. The two lovers would never be apart.
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I call my 

wife: Gala, Galuska, 

Gradiva; Olive because of the oval 

shape of her face and the colour of her 

skin; Oliveta, the diminutive of 

Olive; and its hilarious derivatives: 

Oliueta, Oriueta, Buribeta, 

Buriueteta, Siliueta, 

Solibubuleta, Oliburibuleta, 

Ciueta, Liueta.



Dalí continued painting, creating and holding exhibitions in the United States, in 
France, in Spain and in the United Kingdom.

Dalí was highly eccentric, extravagant, and strange in everything he did. For example, 
in 1936, he took part in an exhibition in London and spoke at a conference wearing a 
wetsuit, with the breathing apparatus and everything.
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I am just showing how I immerse 

myself deeply in the human 

mind.



And he created two of his best-known pieces: the original lobster-telephone and the 
sofa in the shape of Mae West’s lips, she being the famous actress who Dalí found 
fascinating. Pay close attention to the shape of the sofa.
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CHAPTER 3

At the height 
of his career 



In 1940, in order to escape from the Second World War, Dalí and Gala travelled to 
the United States, where they remained for eight years.

Throughout his life and due to his highly creative nature, Dalí started many projects 
which he was subsequently unable to finish. One of them was the script for Marx 
brothers’ film that was to be called “Giraffes on Horseback Salad”.

Likewise, Walt Disney commissioned him to help him with the production of his 
animated film entitled “Destino” that remained unfinished.  
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His participation in the world of cinema was such that he worked with the film director 
Alfred Hitchcock on one of his films. During that period, as well as painting, Dalí also 
worked in both jewellery and costume and set design for various operas and ballets 
performed at the New York Theatre. Furthermore, he collaborated on the illustration of 
several books.

In 1949, Dalí and Gala returned to Spain to continue living in Catalonia.
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The Temptation of St. 
Anthony (1946), in which 

we can see the Saint 
resisting the temptations 

with which he is faced.



From 1960 onwards, Dalí embarked on a big project that would require many years’ 
work, the Dalí Theatre-Museum: a museum of his work, housed in the building of the 
former Municipal Theatre of Figueras. 

The renovation of the theatre in order to accommodate his museum took Dalí no less 
than fourteen years.

23

I have chosen this theatre for 

my museum because it is in 

the city where I was born, 

because it is right opposite 

the church where I was 

baptised and because it is 

where I held my first art 

exhibition.



This is the painting entitled “Christ of St. John 
of the Cross” from 1951, one of the paintings 
that best represents the period known as Dalí’s 
nuclear mysticism.

Dalí declared that he wanted to paint the most 
beautiful Christ of all those ever painted. Many 
people believe that with this painting he achieved 
it.
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This one is one of the many portraits 
in which Dalí painted his wife and 

muse, Gala.

Gala’s image is formed almost 
entirely by spheres. In the centre of 

the image, the spheres are distributed 
like atoms in a transparent chain 

which converge at the mouth.

As you can see, Dalí innovated in 
everything that he did, creating 

various forms of expression that were 
completely new at that time.
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Galatea of the Spheres (1952) is 
one of the most famous portraits 

that Dalí did of Gala.



Amongst many other projects, in 1969 he designed the Chupa Chups logo. That’s 
right, those lollipops that we can still buy today. And.... did you know that it only took 
him an hour to create the logo...? 

To produce it, he used a single red colour on a yellow background, surrounding the 
name Chupa Chups with a type of flower. His best idea was to put the logo on the 
upper part of the wrapper, so that it would be easier to see the name. 

Since then, the logo of the famous Chupa Chups has barely changed.
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In the same year, Dalí worked as a designer on the team preparing the Eurovision 
Song Contest that was held in Madrid (the European music contest that is still held 
every year). 

He designed a series of images and logos for television and, furthermore, a sculpture 
that was displayed in the centre of the stage throughout the show.
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CHAPTER 4

Creating until 
the end



Dalí continued to paint, write, draw and, above all, explore new fields, such as 
holographic arts: an advanced photography technique for creating 3D images, but 
applied to painting.

He also continued  working non-stop at his theatre-
museum, in Figueras.
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In 1980, the Tate Gallery in London, one of the world’s most important modern art 
galleries, held a huge exhibition featuring 250 of his paintings.

Two years later his wife, Gala, died 
causing him to experience great 
sadness, since Dalí had always 
loved her very much and had been 
very close to her.
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During the final years of his life, Dalí was extremely ill. Despite this, he was always 
cared for, loved and respected by everyone, since they all saw in him precisely what 
he had dreamed of being: a true genius.

On 23 January 1989, Salvador Dalí died whilst listening to his favourite piece of 
music “Tristan and Isolde” by the German composer Richard Wagner.

In his will, and in order to avoid any issues, Dalí left all of his work to the Spanish state, 
declaring it to be the sole heir of his entire estate.
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The end

Now that you have finished reading the book, please 
give us your opinion of it.

If you liked it, tell us what you liked best, which other 
topics you would like to see in further books, or simply 

say hello. 
 

We love to hear from you. Thank you. 

info@editorialweeble.com
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About the copyrights of the paintings 
reproduced in this book.
The images of the Salvador Dalí paintings have been 
taken from the Internet with no means of knowing the 
origin of the photography, and they are included invoking 
the right to make quotations for educational purposes  
which is provided for in article 10 of the Berne Convention for 
the Protection of Literary and Artistic Works, it being 
permissible to make quotations from a work which has 
already been lawfully made available to the public.

Within the European Union, Directive 2001/29/EC, concerning 
the harmonisation of certain aspects of copyright and related 
rights in the information society, recognises the right to quote 
for teaching purposes in article 5.3: 

“In cases of illustration for teaching or scientific research, 
provided that, unless this is deemed impossible, the source, 
including the author's name, is acknowledged, and to the 
extent to which this is justified for the non-commercial 
purpose pursued."

Royal Legislative Decree 1/1996, of 12 April, which approves 
the amended text of the Intellectual Property Act, regulates 
the right to make quotations in the first section of article 32, 
setting out the following:

“It is permissible to include in a work fragments of other works 
be they written, sound or visual recordings, or separate 
artistic or photographic works, provided that these works have 
already been made available to the public and their inclusion 

is made by way of a quotation or for analysis, comment or 
critical judgement. Such use may only be made for teaching 
purposes or scientific research, to the extent justified by the 
purpose of this incorporation and indicating the source and 
name of the author of the work used”.
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Editorial Weeble is an educational project that actively encourages collaboration in order to promote education in an attractive and 
modern way.

We create and publish educational children’s books which are fun, modern, simple and imaginative. Books which can be used at 
home or at school as supporting material. 

Best of all, they are free! In order to achieve this, we publish in electronic formats. We want to make this new way of learning 
accesible to everyone.

We are committed to the development of imagination and creativity as basic pillars in children’s development. 

Through our books we are seeking to redefine the way that children learn, making it more enjoyable and practical.

If you would like to find out more about us, visit us at:

http://editorialweeble.com

Regards, 

The Editorial Weeble team

The Publisher
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